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Tl'mpanno Excerffl- Etude #4

The idea for this etude comes from my own piece Divertissement. Timpanists should feel very comfortable with

5/8 time signatures. Once the technical issues of this etude are solved, it should be performed as fluidly ang
musically as possible.

Presto o) = 200
Articulated sound (very fluid)
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2 -Mallet Exceppt

Gigue from Suite III for Violoncello

(BWV 1009)

dHwind ecditi oy o J.S. Bach
cviged edition - 2019, measure 97) transcribed hy Beth Gottlieh
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